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)	The author's diction, imagery, and syntax reveal his views: he admires and honors Florence Nightingale.
 (
SS
) (
PL
)	The opening paragraph relies on common belief and an ironic contrast to create a framework for the author's subsequent praising of Nightingale.  In "popular conception" Nightingale is revered as a "saintly," "self-sacrificing" "maiden"; this pattern of religious diction emphasizes his respect and is strengthened through alliteration which is employed twice more: "Lady with the Lamp," and "horrors of the hospital."  Then, the irony.  In contrast to the familiar view, the author states the real Nightingale was "possessed" by a "Demon."  He signals this contrast with the rhetorical fragment "But the truth was different" and accents it with the alliteration in "fact was not as facile fancy painted her."  The irony occurs in the two meanings of "Demon."  They are commonly viewed as evil spirits; however, the word can also mean one with great energy; the common view of demons contrasts this meaning; and the author's view contrasts the general perception of  Nightingale.
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SC
)	The author focuses on syntax and imagery in the second paragraph to begin his honoring of Nightingale.  He opens with a series of rhetorical questions which hint at the ironic demon: "the secret voice" and "those mysterious promptings"—the usual symptoms of possession. Another ironic contrast surfaces amidst a parallel structure.  Her sister enjoyed the "healthy pleasure" of destroying dolls; she preferred the "morbid one" in repairing them.  Destroying is healthy?  Another sequence of questions arises and takes an almost derogatory tone as it offers images of "the poor in their cottages," "her dog's wounded paw," and "the country house at Embley turned ... into a hospital."  The author sneers at her for being overly caring towards other beings in order to strengthen his later praises.  He finishes this paragraph with particularly poignant diction—"agitations of her soul"—to emphasize the depth to which Nightingale cared for others and to signify his shift from setup to genuine admiration.
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)	The final two paragraphs express the author's utmost appreciation and praise for Nightingale.  He calls her an "extraordinary young woman" with "amazing persistency."  Yet another contrast, strengthened by parallelism, surfaces: "Superficially she was carrying on the life of a brilliant girl in high society, while internally she was a prey to the tortures of regret and of remorse."  This statement shows true magnitude of her accomplishments since she was forced to persevere through hardships and opposition to achieve her goals.  The author's selection of detail—"she devoured reports," she spent time in "ragged schools and work-houses," and "she used her spare time so well"—shows her determination in the face of adversity.  Her family eventually recognized that she was "strong enough to have her way."  The author's concluding sentence is a combination of metaphor, contrast, and syntactic brilliance: "But the poor lady was wrong; it was not a swan that they had hatched; it was an eagle."  It combines a rhetorical fragment with semicolons to denote the contrast between the swan and the eagle while the metaphor compares Nightingale to an eagle—a powerful and majestic creature.  
	Perseverance and strength—the remarkable quality of Florence Nightingale and a quality greatly admired by the author as shown by his diction, imagery, and syntax.
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