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	The two poems portray Helen in two very different manners: the speaker of "To Helen" is very fond of the woman and is enchanted by her beauty while the speaker in "Helen" despises her and is unaffected by her allure.
	The first poem takes a tone of adoration and infatuation towards Helen.  The speaker sees her stand "statue-like" in the "window-niche" holding the "agate lamp" with "hyacinth hair"; these lines provide overwhelming evidence that the speaker is using apostrophe and addressing a statue of Helen.  A "window-niche" is a depression in a wall where artistic works are often found; and "agate" and "hyacinth" are precious stones, the material out of which the statue is fashioned.  The poem is structured around a simile which compares Helen's beauty to "Nicéan barks of yore"—the Trojan ships of long ago.  These ships carried the "weary, way-worn wanderer" to his home just as Helen's beauty carries the speaker to the "glory that was Greece" and "the grandeur that was Rome."  The alliteration in l. 4 and in ll. 9-10 emphasizes and connects the words.  The speaker employs the principle of association in ll. 9-10 to transfer the greatness and honor of these ancient civilizations to Helen.  This comparison is a clear example of the speaker's love and admiration.  The speaker then calls the statue "Psyche," likening Helen to a god and attributing a human soul to the stone.  On a structural note the poem contains three stanzas of five lines, end rhyme, and a regular meter; this creates a smooth flow which accentuates the positive view.  The speaker's view of Helen is clearly one of approval and affection.    
	The second poem's speaker scorns and loathes Helen.  Like "To Helen" this poem is directed at a statue; however, the speaker of "Helen" feels intense hatred towards this statue.  The speaker's reference to her "lustre of olives," "white hands," "wan face," and "cool feet," as well her "unmoved" emotions support this statement.  The first line contains hyperbole with "All Greece hates" which emphasizes the intense dislike.  This exaggeration is repeated with "All Greece reviles" to provide further stress while explicitly stating resentment.  While Helen's beauty in the first poem carries the speaker to a glorious and admiring view of her, Helen's smile evokes feelings of scorn and resentment in the second.  The speaker "hating it deeper still" is reminded of Helen's "past ills."  Her face is described as "wan" which means dark and gloomy as well as cruel and wicked; "wan" is repeated in l. 11 to emphasize these meanings.  In l. 7 "unmoved" refers both to Greece and Helen.  This one word expresses Greece's callous indifference while reinforcing the assertion that Helen is a statue in the poem.  The speaker then uses contrast to accentuate his disdain for Helen.  He calls her "God's daughter" but then says she could be loved "only if she were laid,/white ash amid funereal cypresses."  This poem also contains three stanzas, but they have an unequal number of lines; the meter is also irregular.  End rhyme is present, but it does not follow a regular pattern.  These irregularities serve to underline the speaker's view of Helen: open and severe contempt.  
	The speakers' views of Helen in each poem create antithesis; the first expresses love while the second expresses hate.
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