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	The two sonnets both discuss a malicious deity, but each poem views this power in a different light.  The speaker in the first poem desires care and blessings from his God while the speaker in the second poem simply wishes to know an evil power is causing his pain.
	The first poem begins complementing God as "just" but then takes a bitter tone and asks why "sinners' ways prosper" and why his endeavors end in "Disappointment."  He expresses frustration and wonders how much more he would suffer if God were his "enemy" instead of his "friend."  The speaker then uses unique diction and imagery in "the sots and thralls of lust/Do...more thrive than I."  Here the speaker takes an aggravated tone and suggests that the drunkards who are enslaved by lust succeed while he experiences failure and defeat.  The poem then turns from a human focus in the octave to a focus on nature in the sestet.  The "banks and brakes/Now, leavèd how thick" expresses the disconnect between the barren life of the speaker and the thriving existence of nature.  This image is continued with "fretty chervil"—tangled herbs—and the "birds" which "build."  The speaker then describes himself as "Time's eunuch."  With a combination of careful diction, hyperbole, and imagery, this statement suggests that he alone has been rendered fruitless; but he still petitions the "lord of life" to "send his roots rain." Despite his indignant pleading, his belief and trust in God remain.
	Structurally this poem is a Petrarchan sonnet and is therefore written in iambic pentameter, but substitutions are used.  The octave follows a rhyme scheme of abba cddc, and the sestet efefef.  The turn actually occurs in the middle of l. 9 rather than at the beginning of the line.  In the concluding statement the speaker uses euphony to enhance his request.  
	In the second poem the speaker also entreats god, but he does so for a different purpose.  He wishes a "vengeful god" would declare to enjoy misery.  If he knew that his "sorrow" was god's "ecstasy," he could "bear it."  He would be "Steeled by the sense of ire unmerited," hard-hearted because of undeserved abuse; but he would feel "Half-eased" in knowing that a "Powerfuller" being "willed and meted" his suffering.  However, this is not the case; and the speaker wonders why he must endure pain and why his hopes are ruined: "How arrives it joy lies slain," "why unblooms the best hope ever sown?"  "Crass Casualty"—simple chance—is responsible for his pain.  The diction in l. 12 emphasizes the frivolous nature of the force controlling his life by comparing it to gambling.  "[D]icing" means playing dice and "casts" is chosen for its connotations with casting dice or lots.  The speaker continues to comment on the erraticism of the fates by referring to them as "purblind Doomsters" that convey "Blisses" as well as "pain."  These blind agents indiscriminately grant both blessings and curses.
	This poem is also a sonnet, but it combines the English and Italian forms.  The octave is split into two quatrains which construe the speaker's wish for the knowledge of an evil power.  The turn occurs in the traditional location, and the sestet describes the unfortunate reality.  The rhyme scheme is abab cdcd efeffe.  The alternate rhyme scheme in the final lines supports the whimsicality of chance. 
	While both poems contain a malevolent divinity, the first sonnet questions his fairness but ultimately seeks his blessings; and the second wishes that an evil god rather than blind chance controlled life.  
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